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Tango of Cobalt Blue
[bookmark: _GoBack]Composer: Lee Dan 

It is a tango written for Flute, Violin, Cello and Piano. 

The piece is in four section: Tango – Presto – Dolce & Cantabile – Tango.
 It was composed with the method of set theory. There are four sets of chords:
Set A: 4-11 (0, 1, 3, 5) composer’s birthday
Set B: Transposition: (4, 5, 7, 9)
Set C: Inversion: (8, 7, 5, 3)
Set D: 8-11 (0, 1, 2, 3, 4, 5, 7, 9)







The main section- the Tango: Set D (C, C#, D#, F#, G#, A) with sharps favor
The bridge between first and second sections: Set A (C, Db, Eb, F )
The Presto : Set D (C, Db, Eb, Gb, Ab, A) with flats favor
and  Set C (D, F, G, Ab) and towards the end of the section: mixture of both and transposed up a major second. 
The bridge between second and third sections: Set A (C, Db, Eb, F)
The Dolce & Cantabile: Set A (C, Db, Eb, F) and Set B (E, F, G, A) with flats favor
The recapitulation of Tango: Set D (C, C#, D#, F#, G#, A) with sharps favor

	Section
	Tango
	bridge
	Presto
	bridge
	Dolce & Cantabile
	Recapitulation of Tango

	Set theory
	D
	A
	D & C
	A
	A & B
	D

			Favor

	sharps
	flats
	flats
	flats
	flats
	sharps




Tango of Cobalt Blue. It is a kind of blue color in the painting of Vincent van Gogh Starry night. When I was composing, there was the scene of a pair of lover dancing in the painting in my mind. This is the blue color only appears in early evening, with a very clear sky, where we can see the stars, and it is usually just a very short period of time. The dance does not suggest an everlasting love ends up happily ever after, it is rather suggesting a moment of a crush. 

At the beginning, the piano and cello supports the tango rhythm, providing an exotic dance background. Then the instruments, two by two, begin to play the duet of the syncopated melody. Soon, the piano plays with the triplet chords (bb. 23-26) and gradually brings out the first climax, where the Javanese gamelan theme were introduced (from bb. 27). Cello initiates the percussive sound at the first time. 
There is a bridge of cooling down (bb. 37-44), and with a taste of a new set of chords. The calm is only the peace before the storm. 

The materials of Presto is developed from the end of the first section, same set (Set D) was used here, but changed to flats favor from sharps favor. One of the reasons of the accidentals preference is to distinguish the four sections, with sharps at the beginning and the end, and flats in the two sections in between. The Presto section is very tense and passionate. The violin and cello are playing as a duet, while piano and flute supporting the breathless interlocking rhythmic pattern, soon the gamelan theme was tripled (from bb. 69) with the cello percussive pattern, and transposed a second up to bring the music to another new height. (bb. 71-75)
Now for a moment of cooling down (bb. 81-88), the violin is playing the set theme notes with harmonics, and the cello is providing a tapping percussive sound as the tail of the previous section. After then, the third section comes out.  This section of Dolce & Cantabile is warmer and slower, with simpler set theory chords (set A and B) with only four consecutive diatonic notes. Here the violin comes in first and singing in a sweet duet with cello, and then the flute joins in. Note-set changed and bring a new atmosphere (from bb. 111) after reaching the highest point (b. 110). The flute and piano is providing the interlocking four notes. Violin and cello keep going on with a syncopated sweet duet. 
There are some variations in the recapitulation. Piano is playing the four-note set (from bb. 132), violin and flute come the melody first, and flute is helping out to emphasize the triplets with the piano later. (bb. 145 onwards), then the violin and cello duet. The piece ends up by all the instruments with an agitated climax of the chords. 

The piece is allegro and steady in general, only with presto that happens twice to provide a increasing breathless feeling of the dance. This is an energetic and passionate piece. For the dynamic, it is mostly mf, with a few climaxes to ff. The bridges are in calm and peace for cooling down the passion a bit. I chose these four instruments for the following purpose: the piano supporting as a rhythmic base for the dance; cello for the warm timbre and percussive sound; violin and flute for the melody, and also flute with the higher tone color for interlocking with the piano out of the blue. 

I used the Javanese gamelan idea, (the second section and the interlocking idea) in the music to provide an oriented feeling, while the tango provides an exotic mood for the music. These two sections suggest a rather unsettled atmosphere for the dance. It is only the third movement given a taste of romance and settlement. 
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